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Figure2 Playback environment and eight faders for
evaluation of each microphone array. Three
loudspeakers located behind the acoustical transparent
screen.
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Figure3 Average score of each microphone array of
“The marriage of Figaro”
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Figure4 Average score of each microphone array of
“Pines of Rome”
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Figure5 Average score of each microphone array of
“Wellington’s Victory”
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Figure14 The temporal transitional change of SC of each array found from dummy head regarding
“The marriage of Figaro”. The horizontal axis is time (seconds) and the vertical axis is SC.
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Figure17 The temporal transitional change of TACC of each array found from dummy head regarding
“The marriage of Figaro”. The horizontal axis is time (seconds) and the vertical axis is IACC.
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Figure23 Temporal SC of “Wellington’s Victory”
(colored lines) and the correlation between temporal
SC values from dummy head recording and the scores

of each array regarding powerfulness (purple
waveform).
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Figure27 Temporal level change of “Wellington’s
Victory” (blue line) and the correlation between
temporal IACC values from dummy head recording and
the scores of each array regarding envelopment (red
waveform).
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